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Abstract

Mahesh Dattani’s play Final Solutions is one of the most significant works in modern Indian
theatre. Written and staged in the early 1990s, the play addresses the disturbing realities of
communal violence in India. At first glance, it is a play about riots, but at a deeper level it
explores how individuals respond to hatred, prejudice, and division. Dattani carefully weaves
together the voices of a Hindu family, a Muslim youth duo, and a faceless mob to reflect the
struggles of everyday people in extraordinary circumstances. Through this framework, the play
raises questions about morality and justice that are timeless and universal.

The present paper studies the role of individual morality and the idea of justice in Final
Solutions. Dattani does not present morality as a fixed or simple concept. Instead, he shows
morality as fragile, shifting with personal fears, guilt, and courage. Characters like Ramnik,

Aruna, Smita, Javed, and Bobby are forced to choose between hate and tolerance, silence and
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honesty, violence and peace. These moments of choice become moral tests that reveal their
humanity. Justice in the play is also not merely about legal systems or punishment. It is instead
about truth, fairness, and dignity. Justice begins within the private space of the home before it
can spread to society. By admitting guilt, by listening to the other, or by standing against
inherited prejudice, the characters show that justice must be practiced in small, everyday ways.

This abstract argues that Final Solutions remains relevant because it challenges
audiences to rethink their own moral responsibilities. Dattani refuses to give a single or final
solution to communal conflict. Instead, he suggests that morality and justice are ongoing
practices that require dialogue, honesty, and courage. In a divided world, these values are not
luxuries but necessities for survival.
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Mahesh Dattani is widely regarded as one of the most important voices in contemporary
Indian theatre. He is known not just for writing in English, but for bringing to the stage issues
that were often silenced or ignored in mainstream discourse. His works explore themes of
identity, gender, sexuality, family conflicts, and social divisions. In 1998, Dattani was awarded
the Sahitya Akademi Award, the first playwright in English to receive it. This recognition
reflects the depth and relevance of his contribution to Indian drama. Among his works, Final
Solutions stands out as one of the most powerful and provocative plays.

Final Solutions was first staged in 1993, at a time when India was still reeling from the
communal tensions of the early 1990s. The play is set against the backdrop of riots, but it is
not just about mobs and street violence. Dattani shifts the focus inward, into the private home
of a Hindu family, where personal fears, prejudices, and silences reveal themselves. The play
shows how conflict outside seeps into domestic spaces, forcing individuals to confront the
prejudices they have inherited and the choices they must make. In this way, the play makes

communalism a personal matter, not just a political or social one.
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At the heart of Final Solutions lies a deep concern with morality and justice. The title
itself is ironic—there is no “final” solution offered by Dattani. Instead, the play presents
questions. What is right in a time of hate? What does justice mean when society is divided by
religion? Can individuals rise above prejudice, or do they remain trapped by it? These questions
drive the narrative forward.

Scholars have read the play in different ways. N. Gangwal observes that riots and
communal hatred thrive only in a society where moral foundations are weak, and individuals
fail to resist pressure from the mob (Gangwal 17). Abin Chakraborty points out that Dattani
does not provide easy answers. Instead, he exposes broken systems of trust and faith, leaving
the audience to grapple with uncertainty (Chakraborthy 45). Rashmi Jain stresses the humanist
spirit in the play, showing how truth and compassion can still guide moral responsibility (Jain
112).

This paper builds on such interpretations by looking at two interlinked aspects: the idea
of individual morality and the concept of justice as portrayed in the play. The first section will
explore how morality is tested in personal choices made by the characters. The second section
will examine how justice is imagined within both personal relationships and the larger social
framework. By focusing on these two themes, the paper argues that Final Solutions remains a
relevant and urgent play in today’s divided world.

In Final Solutions, Mahesh Dattani explores morality not as an abstract idea but as a
lived experience. His characters are ordinary people caught in extraordinary circumstances.
When riots break out in the city, a Hindu family encounters two young Muslim men who seek
shelter. The reactions of each family member, and the decisions they make, reveal the moral
struggles at the centre of the play.

The central family—Ramnik, his wife Aruna, and their daughter Smita—represents

different shades of morality. Ramnik is a conflicted figure. On one hand, he condemns
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communal violence and shows sympathy for Bobby and Javed, the Muslim youths. On the
other hand, he carries guilt because his family once profited from the dispossession of Muslim
neighbours. His morality is not clear or fixed; it is shaped by personal shame and the need to
make amends. N. Gangwal observes that riots and prejudice thrive only in societies where
individuals fail to uphold moral strength, and Ramnik becomes a figure who is trying to correct
such inherited weakness (Gangwal 18).

Aruna, in contrast, represents a rigid and socially defined morality. She clings to ritual
purity and religious boundaries. For her, morality means following the expectations of her
community and protecting family honour. Her morality is less about justice and more about
social approval. Dattani shows how this narrow definition can perpetuate prejudice, even if it
is disguised as religious devotion. Rashmi Jain points out that Dattani uses such characters to
highlight the need for moral responsibility based on humanity, compassion, and truth rather
than fear or tradition (Jain 115).

Smita, the daughter, emerges as a more progressive moral voice. She challenges her
mother’s rigid values and questions the prejudices embedded in her family. She does not reject
her faith, but she wants to define morality for herself. Her role shows that morality can change
with generations. Smita embodies the courage to question and to seek fairness. The two Muslim
characters, Bobby and Javed, also deepen the moral conflict. Bobby seeks dialogue and
understanding. He represents a possibility of healing. Javed, however, begins as a character
filled with anger, shaped by rejection and discrimination. His morality seems clouded by
resentment, but his gradual shift during the play shows how individuals can still rethink their
choices. Abin Chakraborty notes that Dattani deliberately avoids offering “final solutions.”
Instead, he leaves the audience with unresolved questions about the moral choices of each

character and their consequences (Chakraborty 52).
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Even the faceless “mob” in the play has moral significance. Dattani presents them as a
chorus that embodies collective fear and hatred. Their anonymity shows how individuals can
surrender morality when they merge into a crowd. Y. Handibag argues that Dattani often
depicts morality as tied to personal decisions, and once individuals abandon those decisions to
a group mentality, justice collapses (Handibag 1944). Overall, individual morality in Final
Solutions is fragile and situational. It is constantly tested by fear, prejudice, guilt, and courage.
Dattani reminds us that morality is not a set of rules but a responsibility that must be carried
out in the face of social conflict. By portraying different moral positions through his characters,
he forces the audience to reflect on their own choices.

In Final Solutions, the idea of justice is deeply connected with personal guilt, fairness,
and the ability to listen to others. Dattani does not limit justice to the courts or to political
systems. Instead, he places it in the small choices made by individuals within homes, families,
and communities. Justice in the play is less about punishment and more about recognition and
reconciliation. Ramnik Gandhi’s character shows how justice can begin with personal
acknowledgment of wrongdoing. His family’s wealth was built on the suffering of Muslim
neighbours during partition. This guilt haunts him, and his decision to shelter Bobby and Javed
can be seen as an attempt to seek justice. He is not able to undo the past, but he tries to create
fairness in the present. N. Gangwal observes that Dattani highlights how personal moral
strength, or the lack of it, directly impacts the possibility of justice in a community (Gangwal
19). Ramnik’s journey demonstrates that justice can start with honesty about past mistakes.

Aruna, by contrast, understands justice differently. For her, it is about defending her
religious identity and protecting the pride of her community. She does not see justice as
inclusion or fairness but as maintaining purity. This view of justice is narrow and divisive.

Rashmi Jain notes that Dattani warns against such limited visions of morality and justice,
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arguing instead for a broader humanist approach that values truth and compassion above
prejudice (Jain 118).

Smita’s stance shows another side of justice. For her, justice means having the freedom
to think and speak for herself. She refuses to follow her mother’s rigid rules blindly and instead
demands honesty. Her voice reflects the younger generation’s desire for a more equal and open
society. In this way, justice in the play is not just about communities but also about individuals
gaining freedom from oppressive expectations.

The two Muslim youths, Javed and Bobby, also illustrate the struggles of justice in a
divided society. Javed initially sees justice in terms of retaliation. His anger makes him believe
that violence is the only fair answer to humiliation. But through his interactions with Ramnik
and Bobby, he begins to see that real justice lies in dialogue and in the rejection of hate. Abin
Chakraborty emphasizes that Dattani does not offer a final closure here. Instead, he presents
the characters’ struggles as open-ended, urging audiences to reflect on the ongoing search for
justice (Chakraborty 54). Bobby, on the other hand, represents a quieter, more patient pursuit
of justice. He seeks dignity and recognition, showing that justice does not always come through
force but often through understanding and resilience.

The presence of the mob in the play represents the failure of social justice at large. The
mob is faceless, irrational, and violent. It denies individuals any chance of fairness. Y.Handibag
points out that when people surrender their moral choices to a collective frenzy, the path to
justice is blocked (Handibag 1945). Dattani’s use of the mob demonstrates that societal justice
collapses when individuals fail to resist hatred.

In the end, Final Solutions shows that justice is never absolute or complete. It is fragile,
just like morality. It begins within families, in private spaces, and then extends outward. For
Dattani, justice is not about giving ‘final solutions.” It is about keeping dialogue alive,

admitting guilt, and choosing fairness even when it is difficult.
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Mahesh Dattani’s Final Solutions is not only a play about communal riots; it is a deep
study of how ordinary people wrestle with morality and justice when fear and prejudice
dominate their world. Dattani does not place his focus on politicians, leaders, or institutions.
Instead, he looks at families, neighbours, and young people—those whose small choices either
sustain or challenge prejudice. By doing so, he makes morality and justice deeply personal.

The play shows that morality is not fixed. It shifts with fear, guilt, and courage. Ramnik
feels the heavy guilt of his family’s past but tries to act fairly in the present. Aruna defines
morality through rituals, yet her narrow vision prevents her from seeing justice for others.
Smita questions tradition and seeks honesty, showing the possibility of a more open future.
Javed’s anger reveals how injustice creates cycles of hate, but his gradual change shows that
self-realization is also a form of justice. Bobby’s quiet strength demonstrates that listening and
recognition are equally powerful forms of moral action. Together, these characters prove that
morality is always fragile and must be renewed through conscious choice.

Justice in the play works in the same way. It is not a courtroom verdict but a process of
dialogue and recognition. As N. Gangwal observes, Dattani links the failure of justice to the
moral weakness of individuals who allow prejudice to rule (Gangwal 19). Rashmi Jain also
stresses that justice must rest on human compassion rather than rigid traditions (Jain 118). Abin
Chakraborty reminds us that the play avoids giving closure, reflecting how the search for justice
is always incomplete (Chakraborty 54). Y. Handibag’s reading of the mob as a collapse of
individual responsibility shows that justice can only survive if individuals resist hatred
(Handibag 1945).

Thus, Final Solutions remains relevant today because it teaches that morality and justice
are ongoing practices, not finished answers. Dattani forces us to ask: Do we remain silent, or
do we speak? Do we follow hate, or do we listen? In asking these questions, the play does not

give us a ‘final solution.’ Instead, it hands the responsibility back to us.
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