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Abstract
The dynamics of friendship as the source of emotional support and interpersonal conflict in the
novel Three Mistakes of My Life by Chetan Bhagat are analyzed in detail, placing the narrative
within the framework of the postmodern socio-cultural context. Although the novel has been
interpreted as popular youth fiction, very little has been put in place concerning the complexity
of relational relations in relation to postmodernism concepts like fragmentation, instability of
identity, and the loss of collective certainties. The paper hypothesizes that friendship as
discussed in the novel can be seen as both stabilizing and destabilizing, the manifestation of

the postmodern anxiety of relationships, and the repositioning of the moral compass in an ever-

Doi: 10.24113/smji.v14i5.11767 Received 27 March, Accepted 2 May 2026 35


https://ijellh.com/index.php/OJS/index
https://ijellh.com/index.php/OJS/issue/view/186
https://doi.org/10.24113/smji.v14i5.11767
mailto:lourdualbert@gmail.com

ISSN: 2582-3574 SMART MOVE JOURNAL IJELLH Volume 15, Issue 5, May 2026

changing society. The paper examines the role of ambition, betrayal and socio-political
tensions in disrupting concepts of loyalty through analytical textual reading. The research gains
a subtle insight into the relationship between people in modern Indian literature by presenting
the post-modern complexity of relationships instead of defining friendship as sentimental and
moral in nature.

Keywords: Friendship Dynamics, Postmodern Relational Complexity, Emotional Support
and Conflict, Identity Fragmentation, Interpersonal Negotiation

Introduction

The Indian twenty-first century is experiencing a radical contradiction in relations:
although economic liberalization has enhanced the possibilities of the young generation, the
circumstances of such transformation, such as capitalistic ambitions, communal politics, and
the undermining of established moral practices, have made the close-knit bonds of friendship
more vulnerable and challenged. The grand narratives of religion, national identity and
collective loyalty are both invoked and sabotaged in their turn within a society in which
friendship becomes the most important support system the youth can obtain and the most
affected location of disruption. The 3 Mistakes of My Life (2009) by Chetan Bhagat dramatizes
this exact paradox by following the de-escalating relationship of three young men, Govind,
Ishaan, and Omi, whose friendship helps them to withstand the pressures of entrepreneurial
ambition and personal crisis but fails them in the pressures of romantic betrayal, ideological
conflict, and communal violence.

The novel is set in Ahmedabad and revolves around the two disasters, the earthquake
in 2001 and the Gujarat riots in 2002, which are devoid of any idealistic explanation of male
friendship. The very title is a postmodern act: the retrospective acknowledgement of the errors
is in opposition to triumphant accounts regarding solidarity, anticipating, rather, the moral

ambiguity, instability of identity, and apprehension, as it comes to friendship in a postmodern
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socio-cultural setting. Bhagat, as scholars have indicated, has always dealt with fragmentation,
the failure of the stable value forms, and the psychological price of living between modernity
and tradition (Ronghe; Udhayakumar). The 3 Mistakes of My Life is, perhaps, his most
prolonged examination of the way in which these postmodern circumstances penetrate and
destabilize even the deepest human relationships.

Although the novel has received academic coverage on the subject of youthful
aspiration, capitalist ideology, and religious politics, limited critical work has addressed the
dynamics of friendship as simultaneously a source of emotional support and a site of
interpersonal conflict through a postmodern relational lens. This gap is significant because
friendship in the novel is not incidental to its themes; it is their primary vehicle. The
entrepreneurial venture of the three friends, their bargaining of communal violence, and the
romantic infidelity that breaks their relationship are all performed within and through the
friendship, and it is the structure and thematic issue of the novel.

The title of this paper Evolving Bonds of Friendship is justified by the novel's sustained
representation of friendship as a dynamic, unstable, and ultimately transformative relational
formation. The bonds of Govind, Ishaan, and Omi pass through different stages: working
together as a solidarity, being in love, diverging ideologically, and making sacrifices. None of
these stages can be explained out of the context of the socio-political forces: capitalist desire,
religious collectivism, gender limitation that inform and cross the friendship in all its phases.
Based on this, the following objectives are followed in this paper.

e To analyze how friendship functions as an emotional and economic support
structure among the three protagonists;
e To examine the mechanisms through which ambition, romantic desire, and

ideological difference generate conflict and rupture;
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e To investigate how socio-political forces particularly religious communalism and
capitalist pressure destabilize relational bonds; and

e To situate these dynamics within a postmodern theoretical framework that
foregrounds fragmentation, moral ambiguity, and identity instability.

To achieve these objectives, the paper is organized as follows: The literature review in
Section II presents the existing critical scholarship and relates it to the topics of friendship and
postmodernism. Section III entails the socio-cultural and theoretical framework. In section IV,
friendship is investigated as the emotion-supportive and collaborative energy. Section V
explores friendship as a place of conflict, betrayal and discontinuity. Section VI addresses the
issue of how socio-political forces disrupt relational bonds. Section VII explores postmodern
relational complexity in the story. Section VIII concludes the research and indicates the
contribution made to the study of Indian youth fiction and postmodern relational dynamics.
Related Works

Chetan Bhagat occupies a complex position in Indian English literature simultaneously
celebrated for his mass appeal and scrutinized for thematic depth. The 3 Mistakes of My Life
scholarship has expanded in various critical registers, but a persistent focus on friendship as
support and conflict to be viewed through the postmodern prism has not been developed. This
section surveys the existing critical landscape and locates the present study within it.
Keerthika's study of contemporary youth in Bhagat's novels identifies the three friends as
representative types of Indian youth: the entrepreneur, the dreamer, and the follower, whose
individuality is defined through their relational bonds (Keerthika). This observation is
foundational to understanding how the novel constructs friendship as identity: the characters
do not exist in isolation but derive meaning from their triangular relationship. However,
Keerthika stops short of interrogating the postmodern instabilities that undermine this

collective identity formation.
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The 3 Mistakes of My Life was analyzed by Jadav and Modi as a part of a wider
investigation of millennial themes, according to Bhagat, in the context of liberating India in
regard to youth aspiration (Jadav and Modi). Their work highlights the tension between
individual ambition and collective loyalty, a tension directly relevant to the friendship
dynamics explored in this paper. The entrepreneurial drive of Govind, the cricketing passion
of Ishaan, and Omi's political vulnerability each represent competing value systems that strain
their bond.

The investigation of the novel by Nawaz preempts the interaction of destiny, religious
politics, and friendship by holding the view that the communal violence of 2002 is a structural
power that both challenges and makes known the profundity of the relational commitments of
the protagonists (Nawaz). This scholarship is important since it addresses the fact that
friendship in the novel is not a personal affair, but a crossover between historical and political
processes, which is extremely well-received by postmodern critiques of the collapse of a stable
moral order.

A very useful economic perspective of the novel is the discussion of capitalist ideology
by Neupane, who shows the way market desires and financial fears intrude and deform the
friendship of the protagonists (Neupane). It is not accidental that the love of money and success,
which defines the outlook of Govind, is a structural feature of the postmodern capitalist life,
which transforms the conditions of friendship. According to the analysis made by Neupane,
therefore, economic fragmentation is related to relational fragmentation.

Comparative analysis of self-management traits as used by Bhagat in his novels, Francis
finds instances of resilience and agency in the characters of The 3 Mistakes of My Life, which
indicates that friendship is a resource in itself, of both psychological and practical self-

management (Francis). The reading offers a counterpoint to the pessimistic narratives:
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friendship is also generative, as each character has the chance to follow their ambitions that
they would not have been able to do independently.

The focus on the inner dimensions of the fictional world of the Bhagat presented in the
work by Devi helps one see the depth of the psychological undertones of his famous stories, as
the author asserts that characters are motivated by subconscious cravings and anxieties that
express themselves in their interactions with each other (Devi). Applied to friendship in 7The 3
Mistakes of My Life, this strategy brings out the way that the friendship between the three
friends is in the shadow of tensions between genders, classes, and ideologies that remain
invisible and ultimately erupt into open conflict.

Kumar evaluates the narrative style used in the fiction of Bhagat and mentions the
confession, retrospective mode of narration as one of the key devices that the youth-based
storytelling is guided by (Kumar). The epistolary framing of Govind narrating his story to
Bhagat himself that ensues in The 3 Mistakes of My Life results in a postmodern narrative self-
consciousness that encapsulates the whole story of friendship as an act of retrospective
meaning-making. The "mistakes" of the title are inseparable from the relational failures the
narrative reconstructs.

In his analysis of postmodernism in the choice of novels of Bhagat, Ronghe establishes
some of the postmodern attributes such as fragmentation, hyperreality, and deconstruction of
grand narratives, which are at play in his fictional worlds (Ronghe). Applied to The 3 Mistakes
of My Life, this structure elucidates how Govind, Ishaan, and Omi's friendship is organized
under and undone by postmodern conditions: the collapse of stable moral codes, the intrusion
of communal violence, and the destabilizing force of desire.

The systematic approach that Udhayakumar takes in discussing postmodernism in the
novels of Bhagat gives a consistent understanding of the postmodern elements in the various

novels, which shows that Bhagat had always been dealing with the issues of instability of
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identity, ambiguity of morality, and subversion of collective certainties (Udhayakumar). This
academic background contributes to the main point made by the given paper: friendship in The
3 Mistakes of My Life should not be viewed as a sentimental ideal but as a postmodern relational
formation: unstable, contested, and deeply shaped by external forces.

In the combination of these views, it can be indicated that although individual studies
have been carried out on the topics of youth, capitalism, religion, narrative technique, and
postmodernism in the novel, none have systematically explored friendship as a support and
conflict presented in an integrated postmodern relational structure. This gap is filled by the
current study.

Socio-Cultural and Theoretical Framework

The Gujarat of The 3 Mistakes of My Life is a society in multiple transitions: Economic
liberalization has opened up entrepreneurial energies and new fears of success and failure; the
post-disaster period of earthquake and communal riots has revealed the fragility of social
bondage; and older certainties of caste, religion, and family setup are being renegotiated under
the pressures of a globalizing modernity. It is in this post-modern socio-cultural setup that the
friendship of Govind, Ishaan, and Omi should be understood.

The friendship has an economic ambition that cannot be separated from the capitalist pressure
of post-liberalization India. Govind's entrepreneurial obsession frames his very sense of
selthood and belonging:

And then there was the thrill — I was making money, not earning it under some boss or

getting a handout. I could decide my fate, how many students to teach, how many hours

per class — it was my decision (Bhagat, 2009, p. 11)

This celebration of the individual economic agency symbolizes what Neupane

attributes to the profound investment in capitalist ideology by the novel: the growing market

41



ISSN: 2582-3574 SMART MOVE JOURNAL IJELLH Volume 15, Issue 5, May 2026

logic taking over, and reducing relationships to calculation of cost and reward (Neupane). In
this respect, friendship is not above commodification; it is partly constituted by it.

The theoretical framework of postmodernism is specifically best suited to the study of
the dynamics of relationships in a situation when grand narratives of national unity, religious
solidarity, or moral certainty are no longer able to stabilize the situation. Ronghe distinguishes
fragmentation, ethical confusion, and disappearance of master discourses as the main features
of postmodernism in the fiction written by Bhagat (Ronghe), whereas Udhayakumar points to
the instability of identities and cultural displacement as the main traits in the world of the
Bhagat novels (Udhayakumar). These features are not merely aesthetic; they are structural
conditions that shape how characters relate to one another. The force of communal ideology,
for instance, is voiced with chilling directness by Bittoo Mama:

I want the boy, I want the Muslim boy,” Mama said. ‘What?’ Ish said. ‘Eye for an eye.

I’ll slaughter him right here. Then I will cry for my son. Get the fucking boy,” Mama

said and thumped Ish’s chest. Ish struggled to stand straight (Bhagat, 2009, p. 224)

According to Nawaz, these religious and political forces bring in the ideological aspect,
which draws friends in incompatible directions (Nawaz), making the moral basis of friendship
unstable and contested.

The personal cost of these colliding forces is registered in Govind's reflection after
witnessing Omi's death:

I had witnessed someone's death for the first time in my life. My hands, face, neck,

legs—everything turned cold. My heart beat in the same irregular way as it did on the

day of the earthquake. Nature caused that disaster; man made this one. I don't know

which one is more dangerous (Bhagat, 2009, p. 221)

This analogy of natural disaster and man-made violence condenses the postmodern state

of the world of the novel: there is no stable order, whether it be natural, social, or moral, in
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which friendship can find safe grounding. Friendship in the novel is consequently not a retreat
from the postmodern complexity but the closest and most vulnerable arena.
Friendship as Emotional Support and Collaborative Strength

Govind, Ishaan, and Omi's friendship exists in the level of the foundational register as
a structure of mutual support in which every character is empowered to act in a way that he
cannot achieve his own ambitions. Economic and entrepreneurial aspects are the most evident
aspects of this assistance. The dream of Govind to build a cricket shop is only achieved through
the joint efforts of the three friends, who have varying temperaments and social standpoints
that bring in complementary resources. Govind also possesses financial expertise, Ishaan's
cricketing expertise and enthusiasm, and Omi's access to physical space, with the temple
premises of his family. They make up a postmodern economic unit where the individual
identity is somewhat suspended in collective enterprise.

The collaborative friendship is expressed in the reflections of Govind upon the joys of
independence:

And then there was the thrill — I was making money, not earning it under some boss or

getting a handout. I could decide my fate, how many students to teach, how many hours

per class — it was my decision (Bhagat, 2009, p. 11)

While Govind speaks here of individual agency, the freedom is incorporated in the
framework of his friendship with Ishaan and Omi; without the shop they build together, his
entrepreneurial self would remain unrealized. Friendship is, in this sense, the precondition of
individual aspiration.

The emotional aspect of such support is also very important. Ishaan's passion for cricket
is not in institutional recognition but in the affirmation of his friends. As the Indian team wins

and Ish is in front of the television screen, the narration captures a scene of genuine connection:
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Ish stood tall, his hands on his hips and looked at the screen. I could see genuine love

in his eyes... more than wanting to be them, he wanted them to win. He saw Harbhajan

jump and jumped along. He clapped when Ganguly came to accept the trophy (Bhagat,

2009, p. 129)

This shared emotional investment in the national pride and sporting excellence is a
manner of relational bonding, beyond the economic calculation, which serves as what
Keerthika refers to as the affective core of friendship between the youth characters of Bhagat
(Keerthika).

The friends are also supportive in difficult times. When the earthquake destroys their
shop in the newly built mall, it is the strength of their relationship that enables them to rebuild.
The novel portrays characters that are able to exercise self-management abilities within and
through their friendships, as Francis has argued (Francis). The triangular bond between Govind,
Ishaan, and Omi is not just an affective bond, but functional: it is a resilience framework in a
world of continuously falling crises. Furthermore, the extension of this support to Ali, the
Muslim boy whom Ishaan coaches free of charge demonstrates that the friendship's inclusive
ethic reaches beyond the three friends:

As soon as Ali picks bat, a new confidence prevails in his stooping spirit. They agree

to give him coaching of cricket free (Bhagat, 2009, p. 58)

This spirit of unity is devotion as a secular humanism, a postmodern ethics of care that
transcends communal boundaries.

Socio-Political Forces and The Destabilization of Friendship

The friendship of Govind, Ishaan, and Omi is broken and ultimately disintegrated by
more socio-political forces than the cozy circle of desire and betrayal. The most destructive of
them all is the tribal violence that is linked to the uncle of Omi, Bittoo Mama, whose ideological

mission slowly involves Omi in a moral world that is becoming more and more unsuited to the
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secular beliefs of his friends. The communal violence is the point at which the friendship is
most severely subjected to test, according to the analysis of religion, politics, and friendship in
the novel by Nawaz.

The type of ideological influence that Mama has on Omi brings out a radical rift in the
friendship. The contrast between the secular, cricket-focused worldview of Govind and Ishaan
and the religious politics caused by the family is a clash of value systems that the novel fails to
show as reconcilable until the time of Omi being sacrificed. Mama requires total communal
loyalty:

I want the boy, I want the Muslim boy,” Mama said. ‘What?’ Ish said. ‘Eye for an eye.

I’ll slaughter him right here. Then I will cry for my son. Get the fucking boy,” Mama

said and thumped Ish’s chest. Ish struggled to stand straight (Bhagat, 2009, p. 224)

The result of such a demand for friendship with a Muslim boy having to be surpassed
by communal loyalty is the most violent manifestation of the postmodern collapse of the grand
narratives: it is religion, which is supposed to offer absolute moral guidance, that only brings
about destruction.

The Neupanean approach to analyzing capitalist ideology is also relevant in this
instance: the fact that Govind is obsessed with money and business success, although this
allowed the friendship to be materialized in its right in the first place, also brings about a logic
of utilitarianism, which can be destructive of any actual commitment to the relationship
(Neupane). His calculation:

No. if you make extra money, put it back in the business. Don't buy useless things

(Bhagat, 2009, p. 11)

The lines show that the main focus of this character is economic, and the emphasis

gives a low level of tension to the more emotionally kind nature of Ishaan and Omi.
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Entrepreneurial spirit praised in the initial parts of the novel turns under the pressure into some
sort of self-centeredness that friendship must offset and even challenge in some cases.

The analysis of narrative technique that Kumar applied to the youth fiction by Bhagat
is relevant here: the retrospective, confession mode of narration enables Govind to narrate the
socio-political forces that influenced the friendship in his position of retrospective as a post-
crisis narration (Kumar). The “mistakes” are not personal; they are also systemic, created by a
society where religious violence, capitalistic striving, and gender restriction render the
preservation of stable, faithful friendships genuinely difficult.

The most intense moment in the novel that makes the strongest statement on the
relationship between friendship and socio-political forces is the climactic moment when Omi
sacrifices his life to help Ali out of Mama's violence:

Omi pushed the man blocking him. He ran between Mama and Ali. Mama screamed a

chant and struck. ‘Stop Mama,” Omi said. Even if Mama wanted to stop, he couldn’t.

The strike already had momentum. The trishul entered Omi’s stomach with the dull

thud. ‘Oh... oh,” Omi said as he absorbed what happened first and felt the pain later.

Within seconds, a pool of blood covered the floor. Mama and his men looked at each

other, trying to make sense of what had occurred. ‘Mama don’t do it,” Omi said, still

unaware that the trishul blades had penetrated five inches inside him (Bhagat, 2009, p.

243)

In this moment, Omi ironically solves the dilemma in himself in terms of family
ideology and personal friendship at the expense of his own life. The communal grand narrative
is destroyed by the singular act of friendship, but the price is the destruction of the friendship's

third pillar.
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Postmodern Relational Complexity: Fragmentation, Anxiety and Moral Ambiguity

The evolving bonds of friendship in The 3 Mistakes of My Life cannot be reduced to a
simple arc of rise and fall. Instead, they are part of a postmodern formation of relations, which
are fragmented, with the instability of identities, relational anxiety, and the fragmentation of
moral certainties. The systematic study of postmodernism in the novels by Bhagat
Udhayakumar determines the identity fragmentation and undermining of fixed moral structures
as the main postmodern traits throughout his fiction (Udhayakumar). In The 3 Mistakes of My
Life, this fragmentation is enacted through the friendship itself: each of the three friends
represents a different response to the postmodern condition, Govind's economic rationalism,
Ishaan's emotional investment in loyalty, Omi's susceptibility to communal ideology, and these
differences, manageable in ordinary life, become irreconcilable under the pressure of crisis.

The moral ambiguity experienced in the novel, as revealed by Ronghe as one of the
postmodern features of Bhagat's fiction (Ronghe), is sustained throughout the friendship story.
Govind is a loyal friend and a betrayer at the same time, Omi is an ideological instrument and
a self-sacrificing human being, and Ishaan is a generous teacher and a judge who never lets go.
All of these characters cannot be narrowed down to one moral valence, and their friendship is
also by definition complicated, a site of genuine solidarity and genuine harm. The novel leaves
this ambiguity unresolved; it presents it as the irreducible condition of relational life in
postmodern India.

Jadav and Modi's identification of millennial themes in Bhagat's work connects this
postmodern complexity to a generational experience: the young people of liberalizing India
navigate a world in which the old certainties of family, religion, and community have lost their
authority without being replaced by stable new norms (Jadav and Modi). Friendship fills this
normative vacuum, but it cannot fully bear the weight placed upon it. The collapse of the

friendship of Govind, Ishaan, and Omi is thus not merely a personal tragedy; it is a symptom
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of the postmodern condition of Indian youth. This is well observed by Govind in a retrospective
view:

I had witnessed someone’s death for the first time in my life. My hands, face, neck,

legs-everything turned cold. My heart beat in the same irregular way as it did on the

day of the earthquake. Nature caused that disaster; man made this one. I don’t know

which one is more dangerous (Bhagat, 2009, p. 221)

Even the analogy made between natural and man-made disaster is itself a postmodern
one: there is no fixed order, natural or social, that friendship can securely inhabit.
Conclusion

The 3 Mistakes of My Life presents friendship not as the sentimental ideal, but as the
complicated, evolving, and vulnerable formation of relationships due to the postmodern
realities of Indian life at the moment. The friendship between Govind, Ishaan, and Omi is both
a system of emotional support and financial cooperation and a place of betrayal, ideological
struggle, and sacrifice. Its transformation of the high-spirited solidarity of the foundations of
the cricket shop to the devastating disintegrations of community violence and romantic
subversion traces a postmodern arc in which the collapse of grand narratives, the fragmentation
of identity, and the irresolvability of competing moral claims render stable loyalty genuinely
difficult.

The paper has shown how friendship in the novel operates on several levels: friendship
as a means of practical assistance that makes individual ambitions possible; friendship as a
means of emotional assistance during hard times; friendship as a place of desire-driven
betrayal; friendship as a victim of collective ideology; and, last but not the least, friendship as
the location of the most important act of self-sacrifice in the novel. Such registers cannot be

separated; they are constitutive of what postmodern friendship is, neither exclusively
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supportive nor exclusively destructive but both simultaneously, in ways that resist easy moral
resolution.

Nawaz, Neupane, Ronghe, Udhayakumar, Francis, Keerthika, Devi, Kumar, Jadav, and
Modi make their scholarly contributions that shed light upon various aspects of this relational
complexity, and the current work has incorporated those insights into a consistent view of
friendship as a postmodern relational formation. It becomes very clear that a way of reading
Bhagat novel which takes itself seriously as being engaged in the early twenty first century
Indian life: the world where economic ambitions, religious politics, gender restriction, and the
forces of modernity meet each other in a manner that puts the intimacy of friendship to its
circuits of intense challenge and, as Omi sacrifices his life, enforces the most demanding price.
The novel asks its readers, scholars, and policy makers alike to realize that the relational lives
of youth are not just personal lives but are made by, and expressive of, the postmodern socio-
historical conditions in which they are experienced.
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